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Untitled – Polyptych [Religious Texts], 2019, pencil on antique pages, 90 x 360 cm



Detail from Untitled – Polyptych [Religious Texts], 2019, pencil on antique pages



Detail from Untitled – Polyptych [Religious Texts], 2019, pencil on antique pages



Root, Installation in Una Boccata d’Arte, pencil on mounted paper, 300 x 540 cm, 2022



Root, Installation - 300 x 540 cm, 2022
 



Detail from Root, Installation, 2022



Untitled [Root, Romeo & Juliet, 1723], 2018, pencil on antique pages, 180 x 203 cm



Detail - Untitled [Root, Romeo & Juliet, 1723], 2018



Detail - Untitled [Root, Romeo & Juliet, 1723], 2018



ROOTS

Roots as an interpretation of hidden structures,
dry leaves as expressive possibilities at the peak of
their life cycle, meta-texts drawn from the literary
world that return to life through a process of
selection and reflection.

These are intangible aspects of the present, not
immediately visible to the eye, a collective and
submerged “unseen,” a palimpsest of the invisible.

Untitled - [Root, Phaedo - Plato], 2017, pencil on antique pages, 174 x 152 cm



Untitled - Installation [Shadows], dry leaves, iron, glue, LED light, variable dimensions, 2018



Untitled - Installation [Shadows], dry leaves, iron, glue, LED light, variable dimensions, 2018



Installation view from La Fortuna della Fragilità, Galleria Mattia De Luca, Rome, 2022



Untitled [Shadows], 2022, dry leaves, iron, glue, LED light, 145 x 50 x 30 cm



Untitled [Shadows], 2023, dry leaves, iron, glue, LED light, 25 x 40 x 30 cm Untitled [Shadows], 2020, dry leaves, iron, glue, LED light, 30 x 50 x 30 cm



Untitled - [Shadow], 2015, dry leaves, natural light, white paper, variable dimensions.

SHADOWS

I gather leaves from the ground just as they are, intact
and untouched, and search for an image that is both new
and pre-existing. This act of rediscovery replaces artistic
creation, transforming it into a process of visual selection,
where the leaf, by rotating, flipping, moving closer to or
farther from a light source, offers the eye endless
possibilities for projecting its shadow.







Autoritratti (Self-Portraits)
Quodlibet, 2024

Autoritratti is a participatory art project that explores the
unconscious through the lens of literature.

In 2018, I worked with 361 inmates from various Italian
prisons, giving each participant a different page from a copy
of Homer’s Odyssey. They were invited to engage with their
assigned page by underlining words and adding notes,
crafting meaningful phrases that reflected their identity or
emotional state.
In this process, the Homeric text becomes a backdrop, while
the participants and the creative space they are given take
center stage. Each page becomes a canvas for them to create
their own “self-portrait.”

The final result is a reassembled copy of The Odyssey,
transformed into a meta-text that gives voice to the
unconscious and personal experiences of the participants. It
offers a glimpse into their inner lives, as well as their
experience of confinement and loss of freedom.

The book includes contributions by Matteo Nucci and
Saverio Verini.



Still from Autoritratti (Self-Portraits) [Odyssey], 2022, black-and-white video with audio, 62:00



Still from Autoritratti (Self-Portraits) [Odyssey], 2022, black-and-white video with audio, 62:00



Bibliography: M. Belli, M. Zindato, The Disbound Odyssey of Tommaso Spazzini Villa, in INSIDEART, Nov 2022Still from Autoritratti (Self-Portraits) [Odyssey], 2022, black-and-white video with audio, 62:00’

Autoritratti (Self-Portraits)
Video, 2022

Audiovisual Installation
Resolution: 1920x1080
Format: H264
Audio: mp4
Duration: 01:01:59
Camera: Canon C100 Mark II
Digital File: AVCHD format



Il pomeriggio della vita, for Una boccata d’arte, 2022, Castropignano (CB), powered by Fondazione Elpis (Milan), curated by Bruno Barsanti in collaboration with Galleria Continua

UNA BOCCATA D’ARTE (A BREATH OF ART)

In 2022, I participated in the third edition of Una Boccata d’Arte.

IL POMERIGGIO DELLA VITA (THE AFTERNOON OF LIFE) is a site-specific intervention
inspired by the history and identity of the place, conceived after a residency and
exploration of the territory.
 
The intervention breathes new life into the Castello d’Evoli in Castropignano, Molise,
infusing its spaces with drawings, sounds, and lights.

https://unaboccatadarte.it/?p=4810&_gl=1*1a5ql8r*_up*MQ..*_ga*NjEwNTc5NzE1LjE2NzY2NTQ5ODM.*_ga_HG8CKMS570*MTY3NjY1NDk4Mi4xLjEuMTY3NjY1NDk4Ni4wLjAuMA..
https://unaboccatadarte.it/?p=4810&_gl=1*1a5ql8r*_up*MQ..*_ga*NjEwNTc5NzE1LjE2NzY2NTQ5ODM.*_ga_HG8CKMS570*MTY3NjY1NDk4Mi4xLjEuMTY3NjY1NDk4Ni4wLjAuMA..
https://unaboccatadarte.it/?p=4810&_gl=1*1a5ql8r*_up*MQ..*_ga*NjEwNTc5NzE1LjE2NzY2NTQ5ODM.*_ga_HG8CKMS570*MTY3NjY1NDk4Mi4xLjEuMTY3NjY1NDk4Ni4wLjAuMA..


Il pomeriggio della vita, for Una Boccata D’Arte, 2022, Castropignano (CB), powered by Fondazione Elpis (Milan), curated by Bruno Barsanti in collaboration with Galleria Continua

An abandoned castle, silent for two centuries, yet holding five centuries of vibrant life within
its walls. Men and women once lived here - births, loves, and deaths marked its existence. But
for two hundred years, silence and neglect have reigned. The stones, like bones of a skeleton, are
left to the long afternoon of their existence.
For 100 days, a heart begins to beat again, distant, yet its echo reverberates through the castle
walls. A pulse that evokes the life once lived here. The windows become eyes through the
visitor’s gaze, the towers transform into listening points for the surrounding soundscape, and
the rooms await to be experienced as intimate spaces.

Inside Castropignano’s Renaissance castle, a single lightbulb is installed, synced to the artist’s
heartbeat. For 100 days, the artist’s pulse illuminates the structure, bringing its long-abandoned
heart back to life.



Il pomeriggio della vita, for Una Boccata D’Arte, 2022, Castropignano (CB), powered by Fondazione Elpis (Milan), curated by Bruno Barsanti in collaboration with Galleria Continua

I wanted to create a connection to life
that is tangible, not abstract, a bond that
is not merely conceptual but deeply
physical.

For three months, a living, beating heart
resonates within the castle walls, its
immaterial presence spreading through
the space. A light flickers on and off,
synchronized with the rhythm of the
heartbeat.

In one of the inner rooms, the large
drawing Untitled [Root] speaks to
interiority and an intimate, invisible
connection.

Atop the castle’s towers, two works invite
visitors to see and hear through the
castle’s own eyes and ears.



WALLS OF TOMORROW
NYC

YoUrban 2030

In 2025, I took part in the Walls of
Tomorrow project, promoted by

Yourban2030 in collaboration with Airlite,
an eco-friendly paint that helps reduce

pollution.

Yourban2030 assigns public spaces across
the United States to international artists,

inviting them to communicate the goals of
the UN 2030 Agenda through the language

of art.

Seventeen walls for seventeen goals focused
on change, sustainability, the environment,

and community, telling the story of our
planet and its protection through seventeen

urban artworks created by seventeen
different artists

https://www.yourban2030.org/it/strength.html
https://www.yourban2030.org/it/strength.html


Untitled [Christ - Fragment], oil on canvas, 15 x 20 cm, 2017

B
2017 | Ongoing

The project begins with the visual and aesthetic premise of white drapery in art history as a visual
emphasis within the artwork, as an image semantically tied to concep.ts of purity and salvation in the
Western world, and as an aesthetic revival of a diaphanous oral narrative.

I view Art History as a selection and archive of works featuring white drapery, from the fabrics covering
the nudity of the crucified Christ to the tablecloths and napkins in still-life paintings.

I isolate these fabrics to study their visual and conceptual autonomy, searching for the ultimate meaning of
white, for the reasoning that connects nine centuries of history around a chromatic choice that could only
ever be itself.



Untitled [St. Sebastian], oil on canvas, 125 x 125 cm, 2018



Untitled [Sweerts], oil on canvas, 53 x 90 cm, 2018.



Untitled [Susanna], oil on canvas, 119 x 132 cm, 2017.



Photographic references from the Bianco project in the artist’s studio





talks
The Unseen Side | Tommaso Spazzini Villa | TEDxMilano - Nov 2017

Noi Statale | University of Milan | Oct 2024

Libri Come 2025 | Autoritratti - Tommaso Spazzini Villa with Adriano Sofri |
Auditorium Parco della musica - 23 March 2025

Salone Internazionale Del Libro 2025, Turin | Tommaso Spazzini Villa with
Matteo Nucci | 18 May 2025

milan, 1986
Lives and works in Rome
Holds a degree in Art History from the Sapienza University of Rome. During his
studies, he attended the Academy of Fine Arts in Rome, focusing on drawing and
painting techniques

publications
Autoritratti, Quodlibet - 2024

La Fortuna della Fragilità, Quodlibet - 2023

Oro d’Italia, Skira - 2022

Una Boccata d’Arte - 2022 - Catalog

Philadelphia Museum of Art, Philadelphia

Fondazione Elpis

FAI - Fondo Ambiente Italiano

Fondazione Golinelli, Bologna

Vatican City State

The Time That’s Left - Totah Gallery, New York, 2026

The Tree Is Here, Still, in Pure Stone - M+M Gallery, Hong Kong, 2025

Vivere, parlare e vedere questo cielo - Dicastero per la cultura e
l’educazione, Città del Vaticano, 2026

The Milky Way, Galleria Continua, San Gimignano 2025

Una Boccata D’arte, Fondazione Elpis (Milan), curated by Bruno Barsanti
in collab. with Galleria Continua 2022

La Fortuna della Fragilità. Galleria Mattia De Luca, Rome 2022

Oro d'Italia, Rome and New York 2019

Volta Gallery, Basel, 2017
 

ProjectB Gallery, Milan 2016
 

Satchii Gallery, London 2016 

Yia Paris 2015 

START, Satchii Gallery, Lonon 2015
 

Istanbul Contemporary, Istanbul 2014 

collections

selected shows

https://www.ted.com/talks/tommaso_spazzini_villa_the_unseen_side?language=it
https://www.youtube.com/watch?v=91-QfIac7K0


OPENING AND CLOSING IMAGES: Detail from Untitled [Roots], pencil on mounted paper, 122 x 152 cm, 2022.

studio@tsvilla.com
+39-335-251298
www.tsvilla.com

https://www.tsvilla.com/
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